1 Peri hermeneias, 1.1.1. I reversed the order of the two clauses (originally "Spoken words … written words …"). In music, notated or performed "sounds" are similarly representative of "mental experience." Aristotle asserted that "rhythms and melodies contain representations of anger and mildness, and also of courage and temperance and all their opposites and the other moral qualities … [and that] when we listen to such representations we change in our soul": Politics, 8.5.6, trans. H. Rackham (Cambridge, MA: Harvard University Press, 1977) .
2 Including the villanesca, the canzone napolitana, and the villanella: they appear in works of greater and lesser composers from the 1530s on. On specific collections of villotte, see below; and for Thomas Morley's description of the villanella (and, by implication, the villotta) as a form of rustic entertainment, in which composers "make a clownish music to a clownish matter," see his treatise A Plaine and Easie Introduction to Practicall Musicke (1597), ed. R. Alec Harman (London: J.M. Dent, 1952), 295. was he addressing? How did he conceive his remarks? How vicariously are we to conceive them: in earnest? in jest?
The verses under investigation-and I shall concentrate on the verses rather than the music, which, in the present case, is fragmentary (see below) 3 -elude a facile explanation: they intimate more than they disclose. In their opaqueness, they typically illustrate the referential power of language, about which Hans-Georg Gadamer wrote that "nothing that is said has its truth simply in itself, but refers instead backward and forward to what is unsaid."
4 It is evident that the more meaning one can extract from a poem the more interesting it becomes. Yet the assets of multiplicity are usually countered by the liabilities of uncertainty. Whether these liabilities are to the detriment of the poetry is a question I will ask at the end.
What Is Special about "Adonai con voi"?
In its poetry and music "Adonai con voi" exemplifies what Alfred Einstein, with his fine-tuned sensibility to varying ethnic types in sixteenth-century Italian lyric poetry, called an ebraica, or "song about Jews." 5 Few ebraiche have been preserved: ten, perhaps eleven, of as many as can be identified, date from the last decades of the fifteenth to the early seventeenth centuries and may be ascribed to at least eight different composers, some of them major figures in Renaissance music.
